Last year the anniversary edition marked the tenth year of International
Talent Support. As if confirming the idea it was the end of a cycle, we probably never struggled more than this year to bring ITS to life. If we are still
here it is only because we have decided to take huge risks and face the
challenge even when any other entrepreneur gifted with a few neurons
would have decided it is time to stop (and perhaps take a well-deserved,
serious holiday). But since we scarcely follow the laws of logic and desperately cling to the fire of passion and instinct, and most importantly since we
automatically decide to go for it whenever a voice inside of us repeatedly
tells us "mmmm, this might be too hard to face", so be it: ITS 2012 is here
as alive as ever. The ITS Family grows, young creativity still rules and we are
excited to discover what you think of the talents we have selected this year
who fill the pages of this catalogue. Nevertheless, something needs to
change. ITS calls for an evolution that must receive a stronger support from
the local institutions and from our private partners. I will inevitably repeat
myself but truth is as simple as that and it can't be hidden. For too many
years we have been thinking of and planning a step forward through ideas
and projects that wait for realisation in our drawers. Everybody is terribly
excited about our plans when we talk about them, nobody seems to be
ready to take that step and join us in the revolution.
Because ITS has an unimaginable, unexpressed potential. It can support much
more, surprise much more. What it certainly cannot do is fight for survival
every single year. Things must change. What will never change is our mission. We wanted to bring support and visibility to young talents no

Barbara Franchin

matter where they come from, giving them a space to express themselves
and work opportunities as well as internships to survive and improve their
abilities. We wanted to make them feel part of a family that constantly
grows and supports its members. A family that includes school teachers,
smart and sensible journalists, stylists, head hunters, opinion leaders...
all united and sharing the idea that together is better. This turns them into
a network of friends willing to give their help without having something in
return. It is certainly an alternative point of view outside the logics of
market and price tags that dominate our everyday lives. I believe we did it,
though work is never over and we can always improve and do better. I know
we are on the right track when I look at our past finalists and see them
working in key positions for some of the most renowned brands or doing
incredibly well with their own lines. It has been such a pleasure to see
them grow to who they are now and still have the privilege to remain in
touch with them and keep track of their journey. My staff is the first thing
that comes to my mind when I consider who shall I thank for this never
ending adventure. I chose them, they chose to join me and they have stayed
with me and shared the uncertainty as well as the thrill. Of course I cannot
forget all of the friends and people working in the business who have done
their best to support me and our mission.
But I know we can do more and that this is not the limit and I wish this year
will be just the beginning of a much more exciting journey that has been
waiting far too long to begin. I hope we can all tell ourselves, a couple of
years from know: "Remember? Everything started in 2012".

Director of ITS

Veronika
IS
Veronika Kallaur
3 July 1987
Russian
Fashion Designer

ON THE EDGE
OF TEMPTATION
Using religious and
mystical fairytale imagery,
Veronika’s idea was to
create a womenswear
collection worn by men.
Long and short skirts, bare
breasts and high heels are
transferred from the female
to the male wardrobe.
Elements from the outfits
of nuns as well as hermit
monks are clearly visible.
She was also influenced
by the paintings of several
Russian artists, particularly
the religious-inspired
ones together with those
depicting fabulous mythical
characters.
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Shengwei
IS

Shengwei Wang
4 March 1983
Chinese
Central Saint Martins
College of Art and Design

LEGLESS BIRD
Shengwei’s collection pays tribute to
Frida Kahlo. A woman with a unique
character, who lived an unforgettable
life full of pain caused by an accident as
well as by her unhappy marriage. But in
her paintings she found a way to express
herself, her emotions and thoughts
about love, life and death. To Shengwei,
Frida is a miracle and a tragedy bird. A
bird with no legs, condemned to fly until
death arrives. Kahlo’s dress style was
also unique and individual, inspired by
typical Mexican clothes.
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Yong Kyun
IS
Yong Kyun Shin
22 September 1981
South Korean
Central Saint Martins
College of Art and Design

SELF - INTERLOCKING
Yong was inspired by Jean
Tinguely’s ‘Indeter Mindada’
installation in which he
made a simple, constant
curve with one of his
machines. The line creates
a form when it revolves on
an axel at high speed and
he created looks by using
different weights of springs
with different weights of
fabric such as hard woven
fabric and lightweight jersey,
including also cashmere,
wool, mohair and velvet.
This contributes to
the three-dimensional
shapes he has obtained
in his outfits, inspired by
silhouettes from the 1920s.
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Cherie
IS
Cherie Newing
21 January 1987
British
Fashion Designer

URBAN CLASH
Constructed through various
types of knitting, Cherie’s
garments brave the cold with
Fair Isle, Sheima, Morat and
Intarsia techniques while
contrasting their American
inner-city streetwear roots with
elements from Haute Couture.
Her goal is simple: to challenge
the boundaries of men’s
knitwear.
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LUKE
IS
Luke Brooks
30 June 1986
British
Central Saint Martins
College of Art and Design

UNTITLED
Luke’s collection is a “fuck you”
to feelings of depression, anxiety,
frustration and failure. There is
no over-arching concept, Luke
has developed his patterns over
time. The collection was produced
instinctively, with a sense of
urgency and it was an antidote to
a sense of impending doom. It is
material and is concerned with
that physicality, but it gestures to
things beyond. Luke sees it now
as a spiritual emergence from a
spiritual emergency.
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CHIAKI
IS

Chiaki Moronaga
31 October 1989
Japanese
Coconogacco

MOTHER INSIDE ME
This collection results from Chiaki’s search
for the mother inside of her. To her the
power of being a mother is also the power
to be contradictory, to be able to take in
both sides of the world in one single body.
Both love and hate, life and death, joy and
sadness. She turns her fabric inside out just
as she turns her feelings inside out but as
she keeps doing so she feels like reaching
a point where the difference between inside
and outside disappears, where she comes
to a contradiction. This is where she finally
meets the mother living inside of her.
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ISABELLA
IS
Isabella Kuru
17 October 1987
German
ESMOD Munich

ARAMAIC HERITAGE
Isabella goes back to her
roots taking inspiration
from the Aramaic people
who spoke the language of
the times of Jesus, with a
history dating back to 4,500
years ago and beginning in
Mesopotamia. By creating
a very modern and stylish
collection including several
typical Aramaic elements
like old re-designed
handmade crochet pieces,
special stitch techniques
and prints, Isabella pays a
tribute to her forefathers
and to the persecutions
they suffered.
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MARK
IS

Mark Goldenberg
19 October 1984
Israeli
Fashion Designer

WOVEN BIRD
Mark’s research on birds and
their flight process introduced
him to the work of artist
Naum Gabo, known for his
wire sculptures that often
look like the wings of a bird.
In his collection he used fine
metal rods covered with wool
and cotton yarns stretched in
circular patterns. The colours
he uses express the colour
distribution of an exotic bird’s
wing. All garments are woven,
some by hand over delicate wire
constructions, some at home on
a loom. Sometimes crude woven
strips of fabric are used above
the wire “bones”.
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ISABEL
IS
Isabel Vollrath
10 January 1980
German
Fashion Designer

LOST AND FOUND IN ST. PETERSBURG
Innovative as well as artistic attempts, designcritical questions and present conflicts
concerning her job as a fashion designer
confront Isabel’s personal, varied experiences
in St. Petersburg, Russia in the Spring of
2009. Unexpected linguistic barriers and
disorientation, loneliness and longing for
familiar people and faces made her arrival
there a true “cultural shock”. The attempt to
approach a foreign culture and its language, to
engage in unusual circumstances and customs
and to socialize with people allowed her to
gradually integrate herself. Her collection is
an expression of body and soul which includes
the townscape of St. Petersburg as well as the
experiences of the wearer and the beholder,
their observations and emotions.
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Photo by Magnus Ragnvid Chammon

ICHIRO
IS
Ichiro Suzuki
6 March 1980
Japanese
Royal College of Art

VISUALISE TO MATERIALISE
English classicism,
eccentricity from the Regency
Era and optical artwork by
Bridget Riley, Escher and
Vasarely have been Ichiro’s
main influences which he has
transformed in a marriage
between sartorial obsession
and innovative design.
Secondly, Ichiro always aims at
creating his alter ego. Fashion
is about stories, dreams and
emotions that can be told
without words.
We choose clothes that talk
about ourselves, that reveal
our personality, who we are,
or who we would like to be.
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MARIUS
IS

Marius Janusauskas
11 August 1979
Lithuanian
Hogeschool Antwerpen

SLEEPING BEAUTY
A perfectly passive woman remains still
throughout an era. Her vital colours
are vanishing. She is turning into an
undead. The only sign of life is her
blood, running through the stitches of
her garments. She is trapped in time.
Time that is pleated into the front of
her clothes. Her back is cold, minimal,
clinical. Marius bases his work for this
collection upon the idea of deference.
The fairytale of Sleeping Beauty, horror
movies, the work by Madame Grès and
sculptures by Pablo Atchugarry are all
part of his inspiration.
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Photo by Dirk Alexander

SHAUN
IS
Shaun Samson
25 June 1981
American
Fashion Designer

ITS FASHION Winner of Fashion
Collection of the Year ITS#TEN
THE BODY SHOP
For his Spring/Summer 2013 collection
Shaun researched how people
from different cultures personalise
and customise their vehicles with
automobile body parts and decorations.
Some of these include low riders in
America, Japanese Dekotora trucks,
and jeepneys in the Philippines. He
looked at different ways of interpreting
automotive embellishments onto the
body through surface decoration and
garment construction. He also continued
researching modification of the human
body through extreme piercing and
examined the common conceptions of
sadism and masochism. Continuing the
exploration of needle punch felting, he
used the technique in a more conceptual
way with sublimation printing, managing
to make a garment morph into itself.
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TAMAR
IS
Tamar Areshidze
18 April 1990
Georgian
Accessories Designer

EXPRESSIO
“That I can’t fly, It already means
death.” This verse by Georgian
poet Terenti Graneli appropriately
sums up Tamar’s collection, in
which she tried to express the
condition of a person who feels
he can fly. A person convinced
he wasn’t born to live the usual
life and to be happy in the usual
way. But there’s a heavy load that
makes it impossible for him to fly.
It keeps him grounded to earth
and to reality.
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ANNA
IS

Anna Gammelgaard
8 July 1987
Danish
London College of Fashion

THE THING-FINDER
Once upon a future time, in a postapocalyptic scenario, a survivor is
woken up by a dream that evokes vague
memories of the life “before” and her
only distinct memory is a melody. A
tuning fork with the pitch of A is her
single utensil to produce the note she
is pursuing. She gathers components
to build musical instruments that will
enable her to play the tune, the search
for notes becomes her raison d’être.
Anna’s project focuses on how the
examination of devices enables one to
understand human behaviour and in this
particular case, the tale of a character.
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LAURA
IS
Laura Gostling
27 October 1986
British
London College of Fashion

BEAUTIFUL CURIOSITIES
Laura’s aim was to
challenge standardization
in the footwear industry by
overcoming negative reactions
to certain shapes considered
abnormal. Irregularities
and abnormalities are
seen alongside perfection
and normality evolving
conventional design ideals
and socially desirable ideals.
The collection wanted
to promote an intrigue
injecting desirability in the
very abnormalities of the
design. From the fake and
plastic artificial beauty to
the deformed and disfigured,
it became an integration of
traditional and modern freaks.
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BENJAMIN
IS

Benjamin John Hall
2 February 1981
British
Accessories Designer

BIRTH, LIFE AND DEATH
Benjamin’s collection explores three
enigmatic subjects we will never fully
understand. The women’s shoes were
originally made for a trilogy of fashion
films called “Birth, Life and Death”.
More wearable men’s footwear pieces
were added to the collection so that there
is a men’s and women’s pair of shoes for
each of the three themes. Working with
these films in mind Benjamin included in
each shoe dynamic elements related to
the themes in order to create a powerful
visual impact.
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Taeseok
IS
Taeseok Kang
31 May 1981
South Korean
London College of Fashion

SEXUAL DISPLACEMENT
OF THE HUMAN BODY PARTS
Taeseok explores the aesthetics
of androgyny while referencing
sexual narratives of the human
body, addressing the question
of palpable sensations that
manifest from the sexual
instinct of a human being.
Among his influences are
photographers Helmut
Newton, Guy Bourdin and Terry
Richardson. Each piece aims at
providing some kind of sexual
stimulation, using nippleshaped studs for instance, or
including traces of fingerprints
on what appear to be female
hips, to represent sexual
instinct and desire.
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VOLKER
IS
Volker Koch
1 July 1972
German
London College of Fashion

SUMBAWANGA TRAIL
Volker’s collection is
influenced by primal forms,
such as the hand axe, the
grindstone and the stele
as well as by findings of
the late mathematician
August Ferdinand Möbius.
Each object’s shape has
been sculpted to mimic
the body’s contours when
worn, ensuring a snug
and comfortable fit while
remaining fully functional.
Fusing primal elements
with science and modern
views, Volker’s bag collection
aspires to raise awareness
on the diversity of culture
and contemporary thinking
in our world.
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Photo by Madame Peripetie

EMMA
IS

Emma Montague
23 April 1983
Danish
Royal College of Art

CHIEF AND HIS WIDOW
Through daily pomp and ceremony dark
glasses can be claimed as today’s guise
of modern armour. Freely combining the
armorial codes of medieval Europe with those
of Pacific Islander tribes, Emma presents
her debut eyewear collection where new
surreal, hybrid forms take shape. Luxury and
decay meet through the dramatic use of such
highly-charged raw material, animal bone and
teeth, against polished black horn, acetate
and gold. A collection evoking status symbols
of the past and reinforcing the accessory as
the status symbol that is here to stay.
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Photo by Yuen Hsieh

ANA
IS
Ana Rajcevic
26 November 1983
Serbian
London College of Fashion

ANIMAL - THE OTHER SIDE
OF EVOLUTION
The project is grounded in a unique visual
interpretation of animal anatomy, resulting
in a collection of sculptural headgear
that appear as the natural property of the
human body, suggesting strength, power
and sensuality. The goal was to fabricate a
collection of 8 pieces of personal adornment
that would challenge the traditional
accessories context in order to develop a
‘new breed’ of precious objects.
The collection explores concepts of mutation
and evolution in developing a contemporary
cross-image of human and animal, a timeless,
supreme creature beyond past and future.
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SILVIA
IS
Silvia Romanelli
19 June 1987
Italian
Università IUAV di Venezia
Corso di Laurea in Design
della Moda

DON’T THROW ANYTHING OUT
OF THE WINDOW
This is a collection conceived to
fight the unstoppable concrete that
surrounds us. Shapes, textures and
the colour palette were inspired in
the early stages by orthopaedics. The
scientific roots of the collection can
still be covertly seen inside some of
the elements. The naturally carved
woods used by Silvia were selected for
their energy, paying attention to the
veins, the colours and scents. They
are combined with small artificial
grass meadows to emphasize the
importance of nature’s influence on
health. Many materials, from the
nails used to fasten the straps to the
closures for the bags, were taken
from existing objects to focus the
attention on recycling.
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VICTORIA
IS

Victoria Spruce
18 March 1986
British
Cordwainers at London
College of Fashion

JUXTAPOSE
Victoria’s collection was originally inspired
by organic, flowing sculptures, conveying
the idea that the object may consist of
one flowing continuous line made of one
material. Through experimenting with
hard materials and new technologies
and combining these with traditional
shoemaking materials and techniques,
an element of contrast is highly visible yet
working together as one. Her shoes result
in a combination of hard and soft, a contrast
of matte vs. shiny and an unlikely pairing
of modern technology and traditional
techniques creating sculptural and fresh
new footwear.
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OLIVER
IS
Oliver Ruuger
1 March 1983
Estonian
Accessories Designer

ITS ACCESSORIES Winner of Collection
of the Year, ITS#TEN
The focus of the collection is an exploration of an
alternative creative process, an interdisciplinary
dialogue involving a writer (Mihkel Kaevats),
an artist (Stuart Patience) and a designer
(Oliver). The project started spontaneously
with the catalyst being a conversation between
the designer and the writer, in the course of
an evening in London, conjuring up fantastical
events of a magnificent imaginary party. The
following morning, the characters and situations
were remembered and noted down in the form
of mixed prose and verse. Several months later,
the artist read these notes and together with
the designer came up with a visual framework
for the characters and the space they occupied.
After several months of work, the structure
developed into two opposing drawings, depicting
the key stages of the imaginary party – the
beginning and the aftermath. The spirit of the
installation of objects derives from this original
material created by the three, playing out a
fragment of the narrative in front of the viewer.
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MARGHERITA
IS
Margherita Abi-Hanna
1 December 1979
Lebanese
Jewelry Designer

MATERIAL OF A GIRL
Margherita’s objective is to
develop jewelry with a value
that transcends the purely
visual and decorative aspects,
by working on its emotional and
symbolic realm. This collection
is thus the culmination of a
diary accumulated through the
process of exploring private
memories which she has
materialised into precious public
objects, the jewels. It is a way
for one woman, through her own
personal experiences, vices,
fears and emotions, to relate to
other women and inspire in them
the same or other emotions.
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KASUMI
IS
Kasumi Ashizawa
29 December 1984
Japanese
Coconogacco

REAL FOOD FAKE FOOD
Kasumi developed the idea
for her jewelry pieces thinking
about the need for food after
the earthquake. Particularly
she focused her attention on
fake food in Japan and on the
tradition of Nyotai-Mori. Fake
dishes outside restaurants are
quite common in Japan and
are used to show customers
what the food they serve looks
like. Nyotai-Mori instead is
the practice of serving food
(particularly sashimi and sushi)
displayed on a woman’s body,
typically naked, as if it were
jewelry. Kasumi’s food-inspired
jewelry pieces are an enrichment
to the Nyotai-Mori tradition.
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MILKO
IS

Milko Boyarov
30 September 1989
Bulgarian
Krustyo Sarafov National
Academy of Theatre
and Film Arts

BE VISIBLE
Milko’s project embodies the idea of a
series of jewelry pieces which reflect
the light, fulfilling most women’s desire
to be seen. Glowing jellyfish served as
inspiration for the shapes and Milko
strived to reflect the jellyfish’s sense
of mystique, futuristic energy and
minimalism. During the work process his
goal was to clean the form as much as
possible, leaving only the essential.
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ANABELA
IS
Anabela Chan
12 March 1984
British
Royal College of Art

LE JARDIN DU PARADIS
In nature, the most beautiful creatures
are often the most poisonous, a
dangerous allure of good and evil, beauty
and beast. Anabela has always been
mesmerized by the jewels and gems
of nature. From the sculptural forms
of flora and fauna to the vivid array of
intense colours of insects shimmering
and fluttering in unison. A compelling
inimitable beauty engrained in her mind.
Through an exploration of natural and
man-made materials, she creates pieces
of jewelry that are seducing to the touch.
Much like the setting of precious stones,
lustrous beetle shells and butterfly wings
are intricately set in a combination of
casting and etched picture frames.
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GREGORY
IS
Gregory Larin
19 July 1977
Israeli
Shenkar College of
Engineering and Design

GORY STORY
The fetish culture and its clean
aesthetics has influenced Gregory’s
collection. The forms used to
create his constructions are
organic, amorphous complexes
developed with a special technique
created by him. He incorporated
traditional materials such as silver
into innovative ones like epoxy
among other polymeric materials.
In addition he used doll parts and
porcelain too. One of the major
influences on Gregory’s work is
street culture, from punk to graffiti
and hard core. He likes to deal with
the extreme side of life both in his
life and his creations, taking it to
the edge. His work is therefore also
inspired by his own life experiences
and various kinds of music from
metal to punk, techno and classical.

s
time
e
m
s
So
isse
he p f the
o
out
ow
wind

75

MERAV
IS

Merav Roth
1 July 1985
Israeli
Jewelry Designer

POST VIRTUAL - KINETIC JEWELRY
The new internet age is everywhere:
we carry on our bodies various hi-tech
gadgets that blend in our everyday lives
and are drawn into these flashing screens
“where it all happens”. Alongside this
virtual world, Merav wishes to make
place for the real physical happenings,
trying to turn every little gesture - a finger
touching a screen, a click of a keyboard
- into an attractive event. Her jewels are
composed of mechanisms that respond to
the motions of the fingers and hands while
operating hi-tech gadgets. Each jewelry
piece is placed around a certain joint, and
responds to its particular movement.
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CHARLOTTE
IS
Charlotte Valkeniers
16 August 1987
Belgian
London College of Fashion

DE FABRICA
Within Charlotte’s practice,
the human body and its
intriguing build often take
centre stage. Equally
stimulating is her curiosity
towards different materials
and techniques which
has always been the main
inspiration and drive. Both
these aspects have set the
foundation for this project.
Intense experimentation
of the possibilities and
optimization of knitted
leather, as well as the
manipulation of this material
into shapes which remind of
the human muscle structure
and how it runs through the
body, are the main features of
this collection of eight pieces
of contemporary jewelry.
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YUANZI
IS

YUANZI Wang
13 July 1986
Chinese
London College of Fashion

MECHANICAL NATURE
Yuanzi Wang’s original aim was to
combine her industrial design background
and her own interest for traditional
handcraft skills to develop a series
of fashion body pieces using both
mechanical and natural elements. She
tried to bring modern technology and
traditional craftsmanship together without
wanting to develop pieces for everyday use
but more powerful ones, ideal for photo
shoots or installation display.
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XIAO ZI
IS
Xiao Zi Yang
16 October 1987
Chinese
London College of Fashion

JOINERY IN JEWELS
Xiao Zi’s collection is inspired
by Asian joinery which was used
in timber architecture. With the
refinement of Asian elements
and the combination of different
materials, the aim is to show
the philosophy of Yin and Yang.
Furthermore, her concern was
to point out that human beings
and the environment cannot
be in conflict anymore. Each
jewelry piece is composed of
interchangeable parts which can
be removed thanks to a smart
construction process. They
can be repaired or changed to
follow the latest trend in colour
or material, thus extending the
lifespan of each piece.
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TIAN HONG
IS

Tian Hong (Tina) Zhang
18 August 1988
Royal College of Art

PEARL INNOVATION
As a designer Tina is interested in
challenging and re-investigating
traditional forms and application of
pearls in jewelry. Her work explores
new possibilities for traditional
materials in terms of classic aesthetics
and development process. She pushes
the boundaries in the use of pearls
by introducing innovative functions
and techniques to such a decorative
element, taking inspiration from simple
geometries, structures and texture.
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JAGUAR especially Arturo Frixa, Fabio Romano,
Lucia Cazzato, Giuliano Zanardo and Mauro Vento
Everyone at DEVELON especially Lorenzo Gottin,
Paolo Valentini, Marco Pietribiasi, Fabio Perin,
Giorgio dal Maso and Fabio Melen
ABSOLUT especially Vadim Grigorian
Lorena Palvarini All the staff from L’ORÉAL
PROFESSIONNEL for the Hair Styling
Paola Gilardi and All the staff from MAYBELLINE
NY for the Make-Up
D-LA REPUBBLICA, thanks to Letizia Schatzinger
IL PICCOLO, especially Editor-in-Chief Paolo
Possamai, Deputy Editor Alberto Bollis,
Alessandro Mezzena Lona and Arianna Boria
VOGUE TALENTS, thanks to Sara Maino and Elisa
Pervinca Bellini
DESIGN 4 Rent especially Csilla Gabor
ILLY, thanks for keeping us awake and kicking
with their wonderful coffee
THE OFFICE thanks to Cristiana Fiandra
Cambissa, Rossella Spangaro and Laura Mervich
DESIGN42DAY, thanks to Patrick Abbattista and
Riccardo Capuzzo
THE TRIESTE TOWN HALL, thanks to Mayor
Roberto Cosolini and Miryam Taucer
REGIONE FRIULI VENEZIA GIULIA and TURISMO FVG
CAMERA DI COMMERCIO DI TRIESTE especially
President Antonio Paoletti
ACEGAS APS
TRIESTE TRASPORTI
All the jurors for their precious help
All the Colleges and Academies which enrolled in
ITS 2012 and all of their teachers and professors
All former ITS contestants and in particular:
Takashi, Sarah, James, Justin, Haizhen, Marcus,
Remy, David, Aitor, Heather, Daniel, Heaven,
Mikio, Lesley, Cathy, Taka, Demna, Matthieu,
Martine, Slobo, Erik, Fabrizio, Teppei, Christoph,
Yoshi, Tomasz, Yang Du, Adrian, Maria Giulia,
Heikki, Liam, Alice, Luigi, Mason, Saana, Shaun,
Oliver, Raluca, Sarah... and way way too many to
list here! A huge hello to all of you who keep in
touch with this ever growing family

All of the ITS 2012 contestants for enrolling and
for allowing us to write the 2012 Trends Report
All of the press that supports and gives space to ITS
ITS 2012 Master of Ceremonies... thanks Vicky!!!
Paolo Blocar for his technical support
All of our friends who have supported us and
taught us so much: thanks to Ennio de Marin,
Sara Maino, Carla Sozzani, Erika Kurihara,
Xerxes Cook, Mandi Lennard, Antonio Canto,
Antonio and Patrizia Marras, Antonio Berardi,
Benedetta Barzini, Bianca Maria Piccinino,
Raf Simons, Paolo Steinbach, Deanna Ferretti,
Bernadette Wittmann, Maria Luisa Frisa, Nicola
Giorgi, Cecilia Dean, Mikhail Kusnirovich, Jerome
Hanover, Angelo Flaccavento, Raffaella Bianchi,
Valentina Maggi, Ted Polhemus, Elisa Palomino,
Laura Lusuardi, Domenico Redavid, Franco di
Lauro, Viviana Valente, Rosella Gerbini, Vadim
Gregorian, Angelo Pannofino, Michele Lupi,
Andrea Bocchiola, Sergio Zafferini, Ervino Zotti,
Franco Miracco, Jonathan Lipitch, AZIMUT
Photo, Roger Farnesi, Gary Lee Dove...and all the
others...you are all important!
Fashion Show Director and Choreographer
Rosemary Ferrari at STUDIO FERRARI and her
assistants Giulia Vicini, Eleonora Ardenghi,
Luciano Pasini and Guelfa Rugarli
PIANO B for the Production, especially Mario
Viscardi, Silena Rovida, Gianluca Sottile and
Giulia Miglioli
STS especially Alberto Pasqualini and Michele
de Vita
Giampaolo Bruzzese and all his staff at NEW
LIGHT
Franco Comanducci and all the staff from
DILIGENZA
Elena Greco, Nicola Pipan and Giorgio Zuliani for
the realisation of the scenery elements
All the models and dressers
Photographers Giovanni Giannoni, Gianmaria
Gava, Elio Germani and Daniele Braida
Electrosacher Djs for the ITS 2012 soundtrack
and for the rest of the music...thanks Gianluca
Guerra and Daniele di Blasi!!
Maurice Andiloro, THE voice of International
Talent Support!!
The Rizzis for supplying the amazing Kinect
Renato Colucci for knowing everything there is to
know about weather forecasts
Gianpaolo Penco and the crew at VIDEOEST
Piero from LINEA GIALLA

Massimiliano Lacota at COOPERATIVA FACCHINI
PORTABAGAGLI and all the drivers for driving
everyone back and forth, back and forth, back and
forth...
Franco Delli and Riccardo Zanelotti from HOTEL
SAVOIA EXCELSIOR, Alex and Susy Benvenuti
from HOTEL DUCHI D’AOSTA and VIS À VIS,
Monica and Claudia Coppe at HOTEL COPPE,
Maria Rosa Lokar at HOTEL PALACE and all of
their staff for welcoming our guests
Thanks to super Paola Corazza for revising all the
catalogue’s texts, and not only those!!
Aldo Castigliego and all the staff at GRAFICHE
BIONDI
Massimo Garbo and TIPOLITOGRAFICA CS
A very special thanks to Francesco Morosini
(with Marco Ceccotto as the sound assistant)
and AVLab for killer music authoring and sound
design
Photo finalist Saana Wang for the picture on the
cover of the ITS 2012 Catalogue
All of the former ITS finalists for the use of
images of their work for the printed materials
and website
designed by EVE Creative Office - Fabio Bressan
The pictures published in this volume were used
by kind permission of the photographers, of
the photography archives and of the consulted
magazines. Since it is impossible to collect
all of the respective reserved rights, EVE SrL
apologises for any omission and is available to
satisfy any possible request of the like.
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