Photo by Marino Sterle

LAST KNOWN WHEREABOUTS:
Royal College of Art
REPORT NAME:
Amour Armour
KNOWN INFORMATION:
Someone once said that “It’s only romantic when
its impossible” and Fah really does agree. Romance
is another extreme version of love in its first
stages. This collection is about a forbidden love
between a knight and a princess, secretly meeting
behind churches. The emotions of desperate and innocent first love is what leads the whole mood of
Fah’s collection, communicating romance through
textiles, laser cutting & engraving details (inspired by the delicate engravings of armours), hidden pearl embroideries and a colour palette of soft
dreamy colours with hints of metallic and heavy
metal trims to punk up the collection. Though
based on historic inspirations, Fah was motivated
to make it modern and simple.

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Being a hopeless romantic, Fah creates
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
stories tailored to feed her obsession
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
around inconvenient romantic drama. She
XXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXX
believes real romance
arises when love is
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
forbidden or restricted. Her collection
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
tells of a forbidden love between a
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
knight and a princess, sneaking out to
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
meet. But the knight, unfortunately,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
died in battle. Her take on designs
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
involves inflicting hidden sensitivity
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
in her audience. She describes her
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
work as subtle extreme; a blend of OTT,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
contemporary and inoffensiveness.
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LAST KNOWN WHEREABOUTS:
Hogeschool Antwerpen
REPORT NAME:
Burning Bush
KNOWN INFORMATION:
There is a story behind this collection. About a
group of women who are taking over from mother
nature because she can no longer restore her environment to its natural equilibrium. These women
enter nature at the time of a forest fire, in a manner of haphazard endeavour women attempt to repair
their surroundings. Through darning, protecting,
mending and harvesting, effectiveness become their
demise. The collection lies within this cyclical
entropic world, between the womb of mother nature
and the machine of modern man.

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Burnt embers, parched cedars and charred
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
harvests have swept through Tabitha
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Osler’s atelier this year. Leaving her
XXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXX
with smoky visions
of sooty saplings.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Tabitha’s representations of nature
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
raise discussions of the sublime.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Using an economy of means she relies
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
on spontaneity and chance to ignite
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
her visions. Retaining a sense of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
photographic movement and fluidity her
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
work strives to alight the real.
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LAST KNOWN WHEREABOUTS:
Università IUAV di Venezia - Corso di Laurea in Design della Moda
REPORT NAME:
A.M.E.N
KNOWN INFORMATION:
One journey ends, another one starts. A path towards maturity. The obsessive movement of hands
brings to life a menswear collection. These shapes
and volumes that resemble totems are a reflection
on sportswear, starting from the chosen fabric
treatment. Through a process of combustion, traces
of shapes are impressed onto the material, enriching the surface and declaring the vitality of the
wearer. Each outfit combines technical elements
with sportswear references, creating exaggerated
hybrids and altering the proportions of the body
by projecting it sky high. Intertwined hands become highly-constructed puffer jackets.
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XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
“Amen” tells the story of Kristian.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
tory. He grew up in Arcella, the working
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
class area of Padua. “Amen” is about
XXXXXXXXXXXXX
this surrounding,XXXXXXXXXXXXXXXXXXX
both an end and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
a new beginning: the path towards
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
maturity. Just like a moon landing.

LAST KNOWN WHEREABOUTS:
Central Saint Martins College of Art and Design
REPORT NAME:
Latino street culture and american workwear
have a minimal baby
KNOWN INFORMATION:
This collection is based around the traditional
fabrics of the working class, as well as the volume and shape of prison uniforms. The same plaid
flannel shirt that one wears to work can be worn
by teenagers to affiliate themselves with a certain gang. These gangs have colours that represent
their allegiance, similar to how Scottish culture
uses tartans to differentiate clans. Shaun developed a technique that seamlessly joins different
fabrics, a visual allegory linking different aspects of menswear from prison uniforms to traditional American wool plaids.
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Shaun can solve a Rubik’s Cube in under
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
two minutes.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

LAST KNOWN WHEREABOUTS:
Royal College of Art
REPORT NAME:
Blurred Vision
KNOWN INFORMATION:
Ruth was inspired by the work of Egon Schiele,
juxtaposed with the graphic clean lines of Bauhaus
posters. She developed and pushed the boundaries of
knit-felting lamb’s wool intarsia technique, with
viscose melting off the structured pieces. With her
outfits she takes us on a colour and texture journey, from soft through to dramatic bold and graphic
colour and fabric combinations. She contrasts the
finest chiffons with big scale and light sculptural pieces with sexy block colour knitwear, bridging the gap and bringing the different textures
together.

E
C
N
E
D
EVI EWER
VI UIRED
REQ

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Ruth is infatuated with the metamorphic
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
process of felting, it has become a
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
ritual. Creating huge expanses of
XXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXX
knit, transforming
their size, feel and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
proportion of colour. Inspiration is
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
taken not only from Egon Schiele but
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
also from the blurred photography of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Francis Giacobetti.

Photo by Andy Barnham / Model: Gisela Kouker

LAST KNOWN WHEREABOUTS:
Fashion Designer
REPORT NAME:
Palimpsests
KNOWN INFORMATION:
This collection s conceptual approach springs out
of an idea about a palimpsest - a manuscript which
had the original writing erased to make room for
new text, though the earlier content is still traceable underneath. Our experience of history can be
seen as a palimpsest where present experiences
pile up over previous ones as a chronological assemblage. Harald redirects the attention to a collection we all have - our wardrobe - a palimpsest
of past and present tastes, stacked up on shelves,
collected in drawers or heaped up in storage boxes.
Especially wardrobes organised in stacks take his
attention: the clothes we no longer wear often remain at the bottom of the stack, while the favourite
ones are on top.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Harald’s collection might be based on his
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
collection of clothes, but the collection
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
he really cares about and keeps close
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
to his heart is his collection of multi
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
colour ball point pens. Most of them can
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
change between red, green, black and blue.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
The most special one has a technical
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
pencil, a plastic touch screen pointer,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
red and black biros, and – not to forget
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
– ”Harald” engraved in the metal. The
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
favorite pen Harald buys is in a special
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
shop in Berlin. It’s dead stock from the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
1970’s and he is quite nervous about not
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
getting to Berlin again in time before
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the last one sells. ”The standard four
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
colour ”Bic” is cute, but the German one
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
has class.” Harald says. It is known that
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
he prefers sketching and designing with
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
these pens
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LAST KNOWN WHEREABOUTS:
Fashion Designer
REPORT NAME:
They Who Have Passed
KNOWN INFORMATION:
A globally nomadic tribe of free-thinking, creative, intelligent and ruggedly beautiful men of
all ages who comprise the processional gang to a
union ceremony of two of their brethren. Together
they endure the lifelong pilgrimage of love and
duty, exploring the discouraging and monotonous
landscape of life, seeking quiet moments of beauty
and joy. Bound together by voluntary brotherhood,
each has a specific role or skill within the group
that aids in their function and survival. They
choose to absorb encountered ideas, knowledge, energies and experiences which in turn affect their
outward physical appearance, including their
clothing and “style”. They surround themselves
with the intuitive organic of knitwear. For psychological survival they (we) need the flexible, the
sympathetic, the giving.
The
answer? ITS You
For when comes your last
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
moo
XXXXXXXXXXXXXXXXXXXXX XXXXXXXXXXXXXXXXXXXXXXXX
This
life is a bubbling
You will look in backward
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXX
stew
view
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Of
bitter brew
How great your mind grew
XXXXXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXXXXX
And
sweeter dew
How far your heart flew
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXX
How
bright
was
your
hue
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
And
one day soon will
be
How much of Life did you
XXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
due
woo
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXX
For
your body to turn blue
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Worms
happily will
chew
To thine ITSelf be true
XXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Right
through
your
shoe
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX XXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Today
is theXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
clue
XXXXXXXXX
And
our todays are few
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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Photo by Chris Mcduff ie + Kevin Kramp

LAST KNOWN WHEREABOUTS:
Royal College of Art
REPORT NAME:
Future Exoticism
KNOWN INFORMATION:
Amélie deals with the evolution of nature, how our
environment is changing and the idea of designing how the animals of the future would look.
Furs become lighter, colours and texture change
and luxurious garments form patchworks of this
new aesthetics. Creating new materials by mixing
existing ones, and seeing the beauty in neglected
fabrics, in scraps and in unused parts of animal
fur. The use of colour is key in the outfits, creating an alternative silhouette by being applied
through the whole outfit and not piece by piece.
Amélie’s modern nomad woman wears a vision of a
future exoticism.

XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Recreating nature’s material, trying to
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
guess the colours of dinosaurs, thinking
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
about how our environment is changing
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and how evolution will create new
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
breeds...Devoted to the recreations of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
hairy structures and with a vast array
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of brushes for different purposes, an
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
overuse of strange hair dyes, peroxide
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and bleach, it’s a wonder her own hair is
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
still the same as before.
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LAST KNOWN WHEREABOUTS:
Royal College of Art
REPORT NAME:
UNTITLED
KNOWN INFORMATION:
Sol experiments painting and drawing techniques
on signature garment pieces. Among her main inspirations are mountaineering gears and mountain
climber Edmund Hilary, vintage workwear, sailor’s
clothes, ivy league fashion, denim and indigo. Sol
wanted her garments to have the feel of being loved
and worn out. She wanted them to be also humorous
so that they can put a smile on people’s faces. In
addition to that, the feel of “home-made” and “handmade” was also important.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Sol
is a shy person who’s face turns
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
bright
red quite often. She finds herself
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
socially
a bit awkward and she always
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
regrets what she said five minutes ago.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
She
likes to draw because she reckons
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
it
is a romantic tools to communicate.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
She
also likes rummaging through piles
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of
vintage clothing because she likes
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
people’s love and time put into wearing
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
clothes.
She wishes her garments could
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
also
be loved and gain more beauty as
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
they
accumulate personal histories over
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
time.
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LAST KNOWN WHEREABOUTS:
Shenkar College of Engineering & Design
REPORT NAME:
Gentlemen Evolution
KNOWN INFORMATION:
Looking back at Egon Schiele’s work from the beginning of the 20th century, now almost a hundred
years ago, it seems as if his prophecy has come to
life. Fragile masculinity, agony and gauntness.
The restless gentleman and boundless aesthete,
the same man which was moulded over the centuries by military values and endless belligerence,
slowly becomes softer and softer. Which gender is
more dominant? Or is this question not relevant
anymore? Niran pays a tribute to the male gender
creating a dialogue between Schiele’s figures and
his outfits. He uses deer leather and knits combined with woven wool. A journey back in time, to
the dandy of the beginning of the last century.
Born
and raised in Tel Aviv, Niran
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
has
always found beauty in the town’s
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
ugliness,
and romance in its dirt,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
falling
in love with the dark side of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
“The
White City”. Niran worked as a
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
bartender
in Tel Aviv’s hippest clubs
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
bars ever since he was a teenager.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
During
his many hours of serving
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
alcohol
he has been exposed to all
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
varieties
of people, cultures, fashion,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
nightlife. He carefully learned
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
how
all of these elements come together
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
to
create
different specific entities,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
that
use fashion as a way to express the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
inner
self. He is meticulously obsessed
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
with
details, but never at the expense
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of
creative freedom. He is a collector of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
rare
fabrics and high quality materials.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
His
mother was a beauty queen.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Hogeschool Antwerpen
REPORT NAME:
WIRES 10.0
KNOWN INFORMATION:
Jantine was strongly influenced by textile sculptures from the 1970’s, an important source of inspiration for her work. This collection is based
on sculpting pieces of cloth straight from the
body, without patterns or drawings. Capes, jackets
and more are built up from just cord and beautiful
yarns, turning her outfits into fragile constructions made in a strong way.

As
a child, Jantine collected everything
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
from
bees to chairs and she would build
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
doll
houses
under the rooftop. She
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
would
knit by hand even the carpet.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
This
fascination is ever increasing
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
Jantine considers the rhythms and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
hypnotic
effects of artisanal techniques
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
as
a
drug.
She wants her work to provide
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
aXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
sense of identity and security – a
garment
as a house that feels like home.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Knitting
and knotting through the days
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
wasting mum’s threads, she made
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
hysterical
decorations and outfits.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Fashion Designer
REPORT NAME:
ITS#FASHION Winner of Fashion Collection of the Year ITS#NINE
WE ARE ALL ONE,THE HERO OF ONE
KNOWN INFORMATION:
Takashi is back to present a collection inspired
by Japanese heroes and animation heroes such as
Gundam. Everybody knows that North Eastern Japan
this year was struck by a disastrous earthquake,
which caused terrible sufferings and destruction
for the population. But it is the spirit of the
Japanese that Takashi portrays with his outfits.
Japanese people will try to play together and be as
one, be a single hero who will survive this tragedy. This is a fashion show of Japanese heroes.
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Takashi
always wanted to be a fashion
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
designer
and if he hadn’t been one he
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
would
have done something in fashion
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
anyway.
Maybe he would have specialized
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
in
clothes
pattern and detail, discipline
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
he
loves and would like to study very
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
much.
Outside fashion, not many know
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
that
Takashi is also an amazing human
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
beatbox...
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

LAST KNOWN WHEREABOUTS:
Royal College of Art
REPORT NAME:
EIGHT SHAPES
KNOWN INFORMATION:
Laura’s work transforms the traditional craft of
moulding leather into a sophisticated, modern collection. Manipulating leather in this way proves
an unconventional method of creating new, architectural shapes. User interaction has been very
important in the design of the collection. There
is an element of surprise throughout the products,
fulfilling the needs of the user in a more innovative way, whether it be shape or movement. For example, one bag expands the more you put things in
it whilst another contracts as you pick it up.

It
always starts with some cardboard.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Sketching,
cutting and taping intently,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
experimenting
with size and function,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
shapes start to evolve. But it is the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
leather
that brings them to life. After
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
stretching
it, pulling it, manipulating
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
it,
somehow the leather always finds
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
aXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
clean shape, a simple shape. That’s
why
she loves it. It’s a playful and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
surprising
process that results in
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
designs
that are just that. Eight shapes.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
London College of Fashion
REPORT NAME:
ILLUSION OF REALITY / REALITY OF ILLUSION
KNOWN INFORMATION:
According to French psychoanalyst Jacques Lacan
each individual in their early childhood becomes
aware of their body as a whole once they consciously observe their reflection in the mirror. This
process is designated as the “mirror stage”. No
one can perceive themselves as a whole (from head
to feet), thus the only way we perceive ourselves
is through our reflection in the mirror. But the
mirror is unable to show (or our eyes are incapable
to see) the three-dimensionality of our own self.
This way our back becomes something unfamiliar,
without significance for our consciousness. The
starting point for Dinu’s collection was that we
perceive ourselves in a distorted way and there is
a thin boundary between illusion and reality since
in a mirror our body is flattened and what we take
for granted as a true image of ourselves is actually an illusion.

Did
you know he loves the sound of the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
sewing
machine? His mother used to alter
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
garments
until late at night and he
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
was
comforted
by the idea she was still
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
awake
to protect him. He also designed
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
his
first collection at the age of 9. The
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
designs
were 10cm high on an A4 page.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
One
of his jobs was to be a Clown and he
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
is
actually
very good with face painting,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
making
animal balloons and walking on
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
stilts.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
London College of Fashion
REPORT NAME:
NEW, BETTER AND UNIQUE
KNOWN INFORMATION:
Chan focused on Santiago Calatrava’s working
methods while he was developing this collection.
He looks at movements of a human body, drawing
from a specific part to find beautiful shapes and
re-develop them in his own way and style. Calatrava also combined engineering techniques to make
his designs more effective and was successful in
creating new and creative architecture. The relationship between architecture design and fashion
is very notable these days and Chan continues in
this direction finding inspiration from it for his
shoes.
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Chan
Jung Kim is going to launch his
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
international
luxury brand and he also
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
want
to deliver his own idea of beauty to
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
aXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
variety of customers in the future. He
also
wants to become the most recognised
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
designer
in the fashion industry for
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
his
ability in high quality design and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
making.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

LAST KNOWN WHEREABOUTS:
London College of Fashion
REPORT NAME:
UNTITLED
KNOWN INFORMATION:
Netta re-evaluates and challenges the traditional
silhouette of a high heel in the context of contemporary fashion. The collection is based on the
correlation of volume, form and scale and the aesthetics concentrate on form rather than decorative elements. The aim was to play with the small
surface of a high heel, by introducing sculptural
forms, to create compelling shapes above the last
surface. The design process was based on studio
practice and three-dimensional experimentation.
This aspect had a strong influence on the final
outcome allowing the designs to develop as the process progressed.

The
making of the collection was a full
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
time
commitment that Netta took very
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
seriously
indeed. Months of sleepless
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
nights
and sweaty days in the studio
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
was
sometimes
too much to handle. The
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
first
pair of shoes that Netta finished
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
were
tucked in a shoe box like a sleeping
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
baby.
And when ever the project became
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
too
overwhelming she took the secret
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
pleasure
of brushing the suede surface
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of
the blue boots. This some how
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
gave
hope that eventually the whole
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
collection
would get finished and all
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
hard work would pay off.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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Photo by Christopher Agius Burke

LAST KNOWN WHEREABOUTS:
London College of Fashion
REPORT NAME:
KARASS
KNOWN INFORMATION:
“A new individual entity comes to existence as a result of a functional configuration of its material
parts”. From this definition of Emergent Individualism and from Helmut Newton’s YSL “Le Smoking”
Kat Marks designed a collection where each accessory consists of one leather bib, one chest-plate
and a bow-tie. The chest-plate attaches to the bib
by means of two brass inserts and bolts, while the
bow-tie attaches to the bibs with a clip. This easy
attach / detach method allows for every “part” to
be interchangeable within the collection, meaning
that with every interchange an original and daring aesthetic is created. The entire collection is
made from Perspex plastic (with intricate designs
tattooed on the surface), vegetable-tan leather,
brass hardware and suede detailing.
Author
Kurt Vonnegut plays an integral
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
role
in the manifestation of Marks’
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
creative
vision. Referring to Vonnegut
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
as
her “literary boyfriend”, it was in
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
his
1963 novel Cat’s Cradle where he
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
coined
the term ‘karass’ (“a group of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
people
who, often unknowingly, work
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
together
to do God’s will”). In 2011
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Marks
produced The Karass fashion film
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
with
iconic
photographer Nick Knight
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
for
SHOWstudio.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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Photo by Paul Hine

LAST KNOWN WHEREABOUTS:
Accessories Designers
REPORT NAME:
SUBCONSCIOUS LEVITATION
KNOWN INFORMATION:
This project evidently incorporates the possibility of turning away from fashion products, though
it remains accessories design in the classic meaning of the word. It wants to create a set of objects
that is not determined by the packaging, the consuming society or the laws of fashion industry,
but expresses questions, alternative answers and
sensibility in a more liberal way, including characteristics from fine art, design and psychology.
Larisza and Orsoyla’s eyewear concentrates on the
transformed sensation and perception of reality
in our era. It examines how virtual reality - indescribable, hardly perceptible and highly technological as it appears to be - influences our mind
and our view of the world.

She
was born naked and ever since she’s
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
been
searching for the hidden truth, the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
purity
of thoughts. She is resistant to
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
civilization,
to machines and to life as
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
described
by
science.
She doesn’t believe
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
in
human-made rules and perfection.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
She
finds mistakes and system errors
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
satisfying.
Her movements, feelings
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
thoughts are incomplete and she is
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
constantly
looking for them. Searching
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
for
the dream in her life, and for life
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
in
her dreams. Waiting for the last
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
moment…
if there is one.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

Orsolya
is one of the most rhapsodic
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
souls
on Earth, full of desire and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
fear.
She is absolutely aware of her
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
boundaries
and limits but always
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
questioning
them. She’s finding her
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
answers
to her own existence and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
presence
through creation. In her works
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
aesthetic value itself is never
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
enough.
She interprets and accepts
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
them
as
a
progress. Transformation and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
process
are the most exciting for her.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
She’s
wasting a huge amount of energy
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
to
define herself, find her place in this
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
world,
while enjoying this process so
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
much!
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
London College of Fashion
REPORT NAME:
COLLECTION ONE
KNOWN INFORMATION:
The primary conceptual aim of Oliver was to produce products which exhibit an intrinsic power
and are able to command equality between themselves and the viewer, without appearing purpose
subservient as a product is expected to be. Oliver
wanted to be able to evoke a multitude of emotions
that one would not associate with a fashion product: fear, respect and confusion. From Oliver’s personal point of view instead of describing an idea
an object itself must take priority and become a
subject of description. It creates its own space and
measure which contributes heavily to its presence
next to the viewer.

Oliver
Ruuger grew up on a small
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
island
in the Baltic sea named Hiiumaa
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
(it
means ‘goblin land’ in Finnish),
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
an
island of malicious spirits. Very
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
sparsely
populated, Oliver comes from
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
aXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
small coastal village of just about
aXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
dozen people. He spent his childhood
mostly
on his own, inventing games and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
building
toys and contraptions with his
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
grandfather.
He believes his peculiar
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
aesthetic
and interest in charged design
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
&XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
making to be rooted in this particular
period
of his life.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Royal College of Art
REPORT NAME:
THE URBAN SAVAGE
KNOWN INFORMATION:
Anna’s collection is based on tribal hunting armour. Unsymmetrical animalistic structures “grow”
out of the silhouettes. Volume is used on body
areas where it usually does not belong. It is inspired by natural aggressive defence behaviour of
animals in nature which enlarge their body shape
in order to appear bigger and more powerful. The
whole collection is constructed by using hard and
soft materials in order to create a spine / skeleton structure within the soft, organic and floaty
leathers. The pieces are a cross-over between accessories and garments, therefore changing the way
accessories are usually worn. The major techniques
are traditional leather handcrafts such as saddler’s hand-stitching and lacing used in the army.
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Anna
Schwamborn´s work is inspired by
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
aggressive, defensive behaviour of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
animals.
By increasing their body shape
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
they
appear bigger and more powerful.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Her
body
pieces are constructed by
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
using
metal and vacuum molded threeXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
dimensional
shapes within soft, organic
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
leathers.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

LAST KNOWN WHEREABOUTS:
Accessories Designer
REPORT NAME:
SHINING COMPOSITES
KNOWN INFORMATION:
Zuzana based her footwear collection on the use of
high-tech materials, uncommon to shoemaking. The
question is how to benefit from the qualities of
these materials to improve shoes and their functionality. Zuzana’s inspiration came mainly from
composite materials. Composites are engineered
or natural materials constituting a three-dimensional combination of at least two physically or
chemically distinct materials, to obtain properties that cannot be achieved by any of the single
components alone. Carbon fibre for instance allows
for extremely strong and lightweight high heels,
which can be designed very slim (enhancing the
properties of the composite) or bulky (enhancing
its aesthetics). Also rubbery silicones are used on
the surface instead of being hidden as reinforcements of the shoes.
Zuzana
Serbak is a fresh graduate
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
from
AAAD in Prague. She was always
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
interested
in the technical side of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
fashion,
exploring how things work,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
what
functions
they have and how she
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
can
achieve some alternative solutions.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
She
believes that strong designs always
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
bring
something new. Innovation and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
experimentation
is important for
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
her.
She
focuses
mostly
on women’s shoes
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
bags, creating her designs both for
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
catwalk
and customers. Zuzana is also
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
involved
in organizing design projects
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
to
lift up local values and culture of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
her
hometown.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Royal College of Art
REPORT NAME:
SHROUDS
KNOWN INFORMATION:
Paul carries out an exploration in structure, tension and drape. Through his technique he reveals
and hides the body and through structure he changes form. Paul creates environments around the body
that he hopes people will want to be inside.

Paul
didn’t originally study design.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
After
school, he went to Cambridge
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
studied Natural Sciences. There’s
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
still
something of a scientist about
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Paul.
Designing
is always a bit of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
an
experiment: Finding what can be
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
done
with materials, how they can be
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
manipulated
and controlled and how they
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
interact.
How they can work with the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
head
and
body,
how they change the way
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
we
feel, behave and are.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Accessories Designer
REPORT NAME:
UNSPOKEN RULES
KNOWN INFORMATION:
Jarah has always been very interested in the rules
and regulations that go along with traditions.
There are several examples in menswear for instance, and in formal wear and uniforms. With this
shoe collection she is reinterpreting the meaning
of these “uniforms” by zooming into details and
transforming them. Doing so, she aims at pushing
the boundaries of these often unspoken rules.

Grey
Sweaters…Green plaid skirts…
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
When
Jarah was a young girl she lived
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
in
New Zealand. She used to look up to
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
older girls who had to wear school
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
uniforms.
She saw the cool kids wearing
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
their
sweaters inside out and skirts
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
pulled
up extra high. She dreamt of being
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
old
enough to wear a uniform too. Ahh
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
thrill of subversion! Jarah still
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
draws
inspiration from traditions and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
uniforms.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
London College of Fashion
REPORT NAME:
ITS#ACCESSORIES Winner of Collection of the Year, ITS#NINE
THE ORIENT, 9TH MAY 1930
KNOWN INFORMATION:
Agatha joins her new husband Max on a trip from London Victoria to
Constantinople on the Orient Express, to visit an archaeological dig
site. Agatha and Max regularly travel on the British Pullman but still
cannot help to be overwhelmed by a dedication to luxury, design, innovation and service which is ever present. The previous week they collected
in London their set of bespoke luggage specifically made for this trip.
Agatha had asked the atelier to produce the designs to fit with the
couple’s new found interest in the Art Deco style and also to have a hint
of Surrealism, which was in vogue. The atelier embraced these influences while remaining dedicated to the use of traditional materials and
leather craftsmanship techniques in the production of the collection.
As the couple are seated in the dining cart for their evening meal they
are surrounded by complete opulence with intricate marquetry, sparkling crystals and art deco design. The pair enjoy their champagne as
they discuss the other passengers around them and speculate who they
may be and where they are going. Mystery and intrigue is in the air. . .
Sarah
was brought up in Leominster, a small historic
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
market
town dating back to the
7th century, in the
XXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXX
farming
countryside of Herefordshire, England. While
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
growing
up Sarah either spent her time wondering
XXX XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
around
the antique stores studying
all of the weird
XXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXX
and
wonderful curiosities or going to work with her
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
father
who
is a mechanic fixing milking machines for
XXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XX
farms.
If you have never seen one of these
machines XX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXX
they
look like dreamt up steam punk inventions
from
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXX
XX
some
kind of parallel universe. MassiveXXXXXXXXX
steel tanks,XX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
with
protruding tubes and control panels.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXX XX
The
constant observation of antiques, curiosities
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXX XX
and
second hand items led to a passion for
design XX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXX
and
craftsmanship and Sarah’s signature
style.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXX
XX
Being
taught by her father to fix machinery
led to XX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXX
Sarah’s
interest in constructing three XXXXXXXXX
dimensionalXX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
functional
products. This all has an underlying
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXX XX
affect
on all of Sarah’s creations.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Jewelry Designer
REPORT NAME:
FLEURS DU MAL
KNOWN INFORMATION:
It is said about Baudelaire that each new reading
of his “Flowers of Evil” poems yields to new meanings. This groundbreaking 19th century French
visionaire and poet was Shilpa’s inspiration for
this collection, an endeavour to give the observer
new insights each time he gives a close look to the
jewelry pieces. It is also an exploration of the
dark side of life, of finding new ways to explore
this darkness, looking at moral degradation, decay,
decadence and refined sensuality.

As
the name of her brand “Littleshilpa”
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
suggests,
she has little ideas and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
little
dreams that she likes to share
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
to
the
minutest
detail with everyone.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
From
minimal footwear or clothing
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
to
fair- sized neckpieces or epaulets,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
to
humongous ubiquitous headpieces,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
her
pieces are always bursting from a
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
point,
spreading out to push and as much
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
available
space as is humanly possible.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
But
still trying to be a methodic
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
scientist
by arranging the madness in
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
aXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
clinical format in order to present
it
to the market. And if that doesn’t
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
work
well, it gets labelled as wearable
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
art!
Shilpa does not take the easy route
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
that makes her work increasingly
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
obscure.
Which, by the way, she loves!
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Jewelry Designer
REPORT NAME:
DIGITAL YOUTH. VERTIGO NEXUS
KNOWN INFORMATION:
Sarah combines digitalism with ethnical touches
from Egyptian figurines. The imaginative patterns, the vibrant movement, its psychedelic colours and the beats of digital music excited Sarah
to draw and explore its essential character. Today
in the world of design she observes that many creations are largely influenced by digital effects,
as in architecture (Digitecture) and in industrial
design. Industrial designer Adam Cornish for instance created a wooden hammock inspired by the
human spine: the consecutive and even lines created
by this design piece inspired Sarah, who found
such fine and orderly lines also in ancient Egyptian artwork. She also loves to fuse modern materials creating a graphic game of digital effects
with more common materials to maintain the essence
of classical jewelry pieces into a concise synopsis.
It might sound strange but when Sarah
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
was a child she believed that though she
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
was born a human infant she could choose
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
to grow up as anything she desired to be.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Growing up in Africa, Sarah thought she
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
would become a happy lioness, who would
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
dance and bathe in the warmth of the sun.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
She grew up and realized she could only
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
be human, but in her heart the warmth
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of her innocent childhood wonderland
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
remained. Her inspiration comes from
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
bringing her dreams into reality.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
I.S.I.A. Roma - Istituto Superiore per le Industrie Artistiche
REPORT NAME:
HYPER
KNOWN INFORMATION:
Hyper is about complex geometries obtained simply
by surface folding. It’s about looseness, expressed
by the adaptability of each jewelry piece. It is
a combination between the cold, futuristic look
of transparencies and the human touch the wearer
gives to the jewel turning it into a very personal
piece. Stefano questions how the way we feel inside
affects what we have around. The outer world can
be a reflection of our inner world. That is why the
shape of these jewels is defined by the actions the
wearer makes to wrap them around the body depending on the mood. A translation from draping in
fashion design, creating a close link between the
wearer and its jewelry. The pieces can be given a
messy configuration as the jewels were crumpled up
on the body, or a slick and tidy one, with regular
repetitions of folds.

E
C
N
E R
D
I
EV EWE
VI UIRED
Q
E
R

How
could our mood have an effect on
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
what
we wear? Stefano imagined jewels
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
shaped
by the projection of our feelings
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
on
them.
In his opinion jewels are an
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
extension,
they are used to give a cleare
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
definition
of our identity. Exclusive
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
jewels
today should not only describe
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
social status of people. They should
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
highlight
their uniqueness.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

LAST KNOWN WHEREABOUTS:
Jewelry Designer
REPORT NAME:
BANKNOTE JEWELRY
KNOWN INFORMATION:
This jewelry collection made entirely from
banknotes questions the value we place in gold and
money, and in the use of jewelry to demonstrate
wealth. Money-made jewelry is just like gold jewelry: everyone can see that it is precious. The
wearer shows off their wealth and can dismantle
the piece when strapped for cash. All banknotes are
valid currency at the time the piece was made. They
are only folded and not damaged in any way: there
is no cutting or gluing. Each note can be unfolded
and used as currency. What is the best investment:
gold, cash or a failing bank?
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Tine
trained as a jeweler but her work
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
spans
from accessories to decorative
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
pieces.
Some of her work explores the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
possibilities
of tessellating folding
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
patterns
using
a range of materials.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Other
times she gets more conceptual. The
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
jewelry
collection presented at ITS#TEN
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
is
a comment on gold jewelry made from
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
banknotes.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

LAST KNOWN WHEREABOUTS:
Jewelry Designer
REPORT NAME:
INVADER
KNOWN INFORMATION:
Welcome to the 21st century, a digital world. In
such a digital life information sharing and publishing is more and more important and internet
has become indispensable: we can get what we want
so easily, we can share information anytime and everywhere, even private information. Maybe we will
get tracked, turning internet into an invader in
our lives, something we need every day like water
but invading our intimacy all the time. Internet
might therefore invade even jewelry!
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Ting
has always thought that design
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
should
be functional, making people’s
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
lives
better. When she approached
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
jewelry
design it was really hard for
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
her
to
balance
functionality which is
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
her
focus with emotion and aesthetics.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
She
concentrates on every little detail
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
striving
to connect all elements
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
together
in the best possible way.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

LAST KNOWN WHEREABOUTS:
Royal College of Art
REPORT NAME:
MORPHING LIQUID
KNOWN INFORMATION:
The concept of this jewelry collection immortalizes the temporality of a fluid nature. It traces
the movement of the liquid splitting up and coming
back together. The pieces are like frozen moments
captured into metal. Each one morphs into the
other: an earring becomes a brooch and then a necklace. What the eye can’t see can be reconstructed by
imagination and it is even more surprising: the
design plays with the invisible lines connecting
all the pieces, which can be guessed by the viewer
as well as the wearer, giving Sarah’s and Raluca’s
jewelry a very subtle poetic expression. Floating
buoyantly on the body surface, they leave an enigmatic feel about their materiality.
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Moments
before the incident, the coffee
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
was
warm and the cigarette unfinished...
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Drops
of pleasurable moments blend with
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
body,
transcending their implicit
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
decorative
function and illustrate the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
poetic
aesthetic of a liquid flow. Of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
aXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
hidden and mysterious origin, they
become
the consequence of an unexpected
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
unintentional
happening.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

LAST KNOWN WHEREABOUTS:
Jewelry Designer
REPORT NAME:
TO TAKE A DEEP BREATH
KNOWN INFORMATION:
Karina’s found her starting point in her own name:
she realised that in anatomy “Carina” is a specific connection part in our lungs allowing us to
breathe. She sees the very nature of the human soul
strongly linked to the underwater world and its
simplest creatures. You take a deep breath to go underwater. And metaphorically speaking, Karina is
searching for the endless peace of mind somewhere
inside, in the depth of the ocean of thoughts. Her
watches mechanisms are like little sea creatures
with no spine, like breathing systems. Motion is
also key in Karina’s project: through motion elementary sea creatures survive by obtaining oxygen
and food. Using materials that resemble sea creatures (plastic parts of zippers resembling corals,
buttons in the shape of sea shells...) and obtaining
form through function, Karina develops watches
mechanisms that resemble sea creatures that become
jewelry pieces.
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She
is crazy about fresh sea air,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
underwater
world, round form, miniatures
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
mechanisms. Maybe she has a screw
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
loose
from some point of view but in her
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
watches
the screws are at the very right
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
point.
She cannot breathe without motion
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
is
addicted to spinning which keeps
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
Carina (the symphones in the lungs)
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of
Karina in shape.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

LAST KNOWN WHEREABOUTS:
London College of Fashion
REPORT NAME:
NAPE
KNOWN INFORMATION:
A common discussion among jewellers is about the
wearability of a project. For instance, there seems
to be a human tendency influenced by our forward
vision to concentrate on the front of our face
rather than the back. The area at the back of our
face is neglected, but these neglects may allow
more opportunities to discover new ideas right at
the back of our neck. Hanwen’s collection is about
“nape pieces”, the term “nape” being often used to
describe the back area of the neck. It is suggested
that the nape defines the bottom hairline of the
back, where the skull meets the neck. In oriental
fashion it was a seducible area of the female body.
The entire collection pieces are modernly designed
around this part, inspired by the forms of the orchyd and borderline between “nape pieces” and “hair
pieces”.
After
her Jewelry BA in China, Hanwen
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
decided
to broaden her jewelry knowledge
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
pursue the MA Fashion Artefact
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
course
at London College of Fashion.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Hanwen
loves traditional Asian
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
culture
and her roots are always in her
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
designs.
She prefers an Asian idea to be
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
communicated
through her work rather
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
than
use direct Asian references. Find
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
perfect
way to produce her collection
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
pieces
was not easy. Supported by 3D
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
print
techniques, Hanwen was able to
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
draw
the whole shape with a digital
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
modeling
program. Hanwen believes that
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
3D
print
techniques
will be the future of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
fashion
objects.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Jewelry Designer
REPORT NAME:
DEEP FANTASY
KNOWN INFORMATION:
Sharon’s work is strongly influenced by the artwork of Nature with its hidden worlds on land
and sea. Her pieces resonate with the influence of
nature’s amorphous forms. For this collection she
was inspired by the sea and its infinite underwater shapes. In a sort of exchange to thank nature
for all of these sources of inspiration, Sharon is
also committed to using recycled materials. During
her work process she studies the qualities of the
materials she uses through manipulation, with a
focus on transforming ordinary objects into extraordinary ones. That’s where the crystal plastic
bag, for instance, comes from.
Sharon
wanted to be an actress but found
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
herself
backstage instead, designing
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
pieces
she hopes will amaze the audience.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Her
jewelry is outsized and as the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
observer
gets closer the experience
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
changes
while details unfold. Sharon is
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
aXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
joyful, enthusiastic and overall fun
person.
She tries to convey her “Inner
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Sparkle”
in every piece she creates
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
hoping
it
will pass on to the observer.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
HEAD - Haute École d’Art et de Design Genève
REPORT NAME:
TETRACOLLECTION
KNOWN INFORMATION:
Except for one ring, this collection is made entirely from aluminium. The design is mainly inspired by industrial packaging, such as TetraPack
or other sugar sticks. The idea is to create light,
playful and trendy jewels. The links between each
element make the twists very interesting and
dynamic. All pieces are based on aluminium tubes.
This anodized material gives us lots of different
possibilities. The gold ring is a top-of-the-range
variation of the collection.

In
his work, Arnaud likes to experiment
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
with
simple and sober shapes, taken
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
from
anything within the organic and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
geometric
world. He loses countless
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
hours
on details. Occasionally, he
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
even
forgets about some of the details
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
he
has included! This collection is
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
jagged
and at the same time rounded. The
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
articulation
between each element gives
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
life
to each corresponding element - when
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
one
part moves, the entire necklace comes
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
alive!
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Photographer
REPORT NAME:
THINK OF US IN HEAVEN
KNOWN INFORMATION:
Open the possibilities to a world where ghosts
wander around each room only offering us a glimpse
into what their lives may have been, where walls
truly do talk, but always allow our imagination to
run free and come to our own conclusions. So much
of Michelle’s work is either a direct response or
an illustration of her Costa Rican upbringing.
Growing up there was never a shortage of “true”
ghost stories, miracles, exorcisms and near-death
experiences. She grew up believing in these stories and in many ways a part of her still believes
in them. She still hopes to walk into a room and
catch a glimpse of the spirits that have haunted
her childhood. Magical realism is often used to
describe Latin American fiction, but she uses it to
describe what it felt like to grow up in a family
where the dead were just as present as the living.
Michelle Arcila was born in New York, 1980. Her mother
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
is Costa Rican and her father
is Colombian. Around the
XXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXXXX
age of four she began to drink coffee and has not stopped
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXX
since. Her imaginary friends at the
age of five were a
XXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXX
group
of
eight
orphans,
each
with
unique
life stories,
XXXXXXXXXXXXXXX XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
whom
her mother was obliged to feed dinner toXXXXXXXXXX
every
XX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
night. From them she learned XXXXXXXXXXXXXXXXXXXXXXX
to recognize a form of
XXXXXXXXXXXXXXXXXXXXXXX
innate spiritual
delicacy. Her imagination has always
XXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
been in contact with such hidden worlds and their unseen
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
occupants
– the wild, overgrown paths of magic at the
XX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
edge of forests, storms, and XXXXXXXXXXXXXXXXXXXXXXXX
doorways, just to the side of
XXXXXXXXXXXXXXXXXXXXXX
conscious perception but always available to the seeker.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXX
Seeking is as right a word as any forXXXXXXXXXXXXXXXXX
what propelled
XXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Michelle toward photography.
Photographs require
XXXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
looking
and
approaching
quietly,
to coax into XXXXXXXXX
company
XXX XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and reveal identity. There is aXXXXXXXXXXXXXXXXXXXXXX
journey and a promise of
XXXXXXXXXXXXXXXXXXXXXXXX
heroism if one XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
is brave enough to go it alone.
XXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
School of Art Design and Media, Nanyang Technological University
REPORT NAME:
PHYSICAL REALITIES OF DEATH. A MEMOIR OF TOIVO LAUKKANEN, 2009-2010
KNOWN INFORMATION:
Tristan well remembers the first time he met Toivo:
He was walking frantically, taking big strides,
his neck perched out and his hair in a huge mess.
Tristan knew he had to photograph this man, he
had so much character that one could hardly miss.
It was outside the Central Railway Station where
Tristan met him. He approached and said “hi” and
in response Toivo shoved his hand into his face
signalling his disinterest in having a conversation with him. After a while they managed to have a
conversation and Toivo was flattered by Tristan’s
interest in wanting to photograph him. They soon
began meeting every couple of weeks. It was a privilege for Tristan to be able to document Toivo’s
life, however unexpectedly to its end.
Tristan
is an installation artist whose
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
works
involve creating a cinematic
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
spectacle
of his insecurities and doubts
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
surrounding
the philosophical terminals
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of
death
and
religion.
With devices of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
staged
photography accentuated by an
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
informed
sense of aesthetics, he creates
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
compelling
emotive contexts in his works
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
that
provide catharsis. Cai’s images are
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
inspired
from careful academic research
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
surveying. His fictitious and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
aesthetical
approach presents factual
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
information
with an inner-self critique.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
He
often exploits the gaps in the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
photographic
narrative to craft critical
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
spaces
of ambiguity for discussion.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
His
carefully sequenced images, both
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
found
and created, challenge the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
representational
modes of the medium.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Hogeschool Antwerpen
REPORT NAME:
SELF PORTRAIT
KNOWN INFORMATION:
Magdalena’s keynote is that very often we want
to be someone else. Her project is about portraying people’s dreams and passions. The pictures are
about dreams that don’t come true in the real world.
Even if we cannot do something, there is nothing to
lose in trying. We’ve got to have an open mind. And
Magdalena too is striving to be more open and find
a motivation to try through this project.

Magdalena
chose photography after
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
trying
several different ways to replace
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
traditional use of language and she
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
can’t
imagine herself other than being
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
aXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
photographer. Often, less means more
for
her. She likes silence. Her dream is
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
sun
for breakfast. She never finds the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
time
to read a book about beekeeping. She
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
likes
summer and doesn’t accept any other
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
kind
of
weather.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Photographer
REPORT NAME:
SUNSET YELLOW
KNOWN INFORMATION:
Nika works mostly with found materials, constructing and photographing temporary compositions,
which are then taken apart at the end of the photo
shoot. She is interested in the re-definition of
common everyday items, opening their routine functions to new interpretations. “Sunset Yellow” is
the result of a series of experiments with the objects that have collected on Nika’s desk during the
year. She started with one composition and was adding and exchanging parts until all the parts were
completely replaced. The connecting link became the
colour yellow: Nika noticed that in different contexts it delivers quite different messages, ranging
from “poisonous” to “playful”. Sunset Yellow is in
fact the name of an artificial food colour, a hint
towards the fake nature of the objects, which were
created in order to open the possibilities of their
everyday functions and usual roles.
Nika
feels an attraction for found
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
objects
because of how they change
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
through
time and use. They transform
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
from
trash
into treasure. One can
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
recognize
them digging in the past
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
memories
and they inspire a vague
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
nostalgia
by carrying an emotional
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
charge
of their own. in the work of
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Nika
they
appear as the building blocks
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of
a narrative. Her working process can
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
be
compared to looking for shapes in
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
clouds: searching for accidental
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
connections
and unexpected resemblances.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Manipulating
the objects until a new
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
story
emerges.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Tokyo Polytechnic University
REPORT NAME:
SEEING HIMSELF, IMAGINING HIMSELF
KNOWN INFORMATION:
This project is about a man who disappears. His
personality and the reasons for his disappearance are associated with his room. Telling a story
through images is much different than using a
language or writing it down, because you can loose
time and space references completely and leave
interpretations to the viewer’s imagination. In
this case, no specific answer can tell why the man
has disappeared. That’s because Takashi through
this projects wants people to pay more attention to
their own ability to imagine and observe.

Takashi
aims at enhancing people’s
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
ability
to observe and imagine by
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
presenting
a character through its
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
objects.
it
is
very different from a story
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
expressed
through the use oflanguage:
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
AXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
group of objects are gathered with
to
tell a story through sight rather
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
than
time and space. A little bit like in
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
“Tale
of Genji”, by many considered
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
the
pinnacle of Japanese literature
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
possibly the world’s first novel,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
written
in the early 11th century by
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Murasaki
Shikibu: most of the times,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
all
characters
are referred to by their
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
function
or role, not by their name.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Photographer
REPORT NAME:
RAILING AT THE ENTHRALLMENT TO THE FAILING OF THE LIGHT
KNOWN INFORMATION:
Motor Neuron Disease is a progressive neurodegenerative disease that creeps beneath the surface,
slowly attacking the upper and lower motor neurons. Like a chameleon, MND disguises and mirrors
other diseases. No way of knowing if that is what
it is, or when it started. This is a photo project
that explores and documents the emotional terrain
of Hanna’s parents’ life as they - and she - come to
terms with the pronouncement of her father’s Motor
Neuron Disease. Hanna began the project in September 2009 during which the diagnosis of her dad’s
MND was yet to be confirmed. The images reveal the
everyday life of her parents but also display the
quiet contemplative moments as they lucidly meditate on past, present and future with the realisation that their world will no longer be the same.
Hannah’s
photographic approach stems
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
from
a desire to dissect and comprehend
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
notions
of identity. She often uses her
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
subject
as
a mirror metaphorically. A
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
mode
used to delve deeper into ‘self’
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
discovery.
The origins of this project
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
started
as a means to get to know her
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
father
better through his anecdotes and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
archives.
Things eventually took a turn
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
with
the pronouncement of her father’s
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Motor
Neurons Disease, leading Hannah
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
her family into a journey of selfXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
discovery.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Photographer
REPORT NAME:
EXPERIMENTAL RELATIONSHIP
KNOWN INFORMATION:
Being open and trying out possibilities are the
two main elements of this project. As a woman,
Yijun used to think she could only fall in love
with someone she adores, who is older than she is.
A protector, a mentor. Then she met her boyfriend
Moro, 5 years her junior. The whole idea she had of
a relationship changed. She turned out to be the
person who has more authority and power. And when
she told her male friend about her new relationship, he said: “How could you choose a boyfriend
the way we choose a girlfriend?!” and she thought:
“That’s damn right, why not?!” Yijun has always
doubted the stereotyped man-woman relationship.
Relations are more complicated and always changing, with lots of different possibilities.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Pixy (Yijun Liao) enjoys gay kissing and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXX
trans-passing. She firmly believes that
she’s
XXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXX
from outer space and will be picked
up by a
XXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXX
spaceship to go home one day.
She has a very
XXXXXXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXX
short memory and forgets
about things easily.
XXXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXX
But she feels happy
about that, because
XXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXXXXXX
everything will
seem new to her again. She has
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
lots of small ideas and forgets about a lot
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of them, sadly. Her biggest dream is to be XXXX
the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXX
Queen of the world, control all men and
have a
XXXXXXXXXXXXXXXXXXXXXXXXX
XXXXXXXXXXXX
palace full of beautiful young men
... Her goal
XXXXXXXXXXXXXXXXXXXXX
is to have tons of money, soXXXXXXXXXXXXXXXX
she can be free.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Pixy is obsessed with experimenting in her
XXXXXXXXXXXX
XXXXXXXXXXXXXXXXXXXXXXXXX
relationship. Not
only does she enjoy taking
XXXXXXXX
pictures ofXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
herself and her boyfriend: She even
XXXX
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
published
a dictionary based on the vocabulary
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of the relationship (the PIMO dictionary).XXXX
Now
XXXXXXXXXXXXXXXXXXXXXXXXXXXXX
she’s even making stupid little songsXXXXXXXX
with her
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
boyfriend (the PIMO band).
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LAST KNOWN WHEREABOUTS:
Russian photographer studying at IED Madrid
REPORT NAME:
THE OTHER SHORE
KNOWN INFORMATION:
Nikita has been working on this project since
2008, mixing photography, video based on slow-motion, performance and work with space and objects.
Ideally, it would be a round exhibition space with
several entrances (or a single entrance as in a
lighthouse) with around 100 photographs hung in
a particular order but without a concrete “beginning” or “end” to the exhibit. Each photograph is
self-contained and expresses its own meaning, but
in combination with the other images it creates
further ideas, as letters make up words.
Nikita
Pirogov was born in SaintXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Petersburg
in 1989. Since his early
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
childhood
he was practicing different
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
arts
such
as
music, dancing, painting. He
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
then
studied direction and acting at the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Saint
Petersburg’s State Theatre Arts
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Academy.
Photography is an exploration
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
of
the things he considers tangible and
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
poetic.
People, nature and landscape
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
are
the different elements he isolates
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
into
a poetic free association to create
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
“images
with their own relations, just
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
as
functional speech lies adjacent to
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
lyrical
music in the palette of sound.”
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
He
is aware that through this intimate
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
representation
of things every image
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
we
create is inescapably a reflection on
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
ourselves.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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LAST KNOWN WHEREABOUTS:
Photographers
REPORT NAME:
WASKA TATAY
KNOWN INFORMATION:
The anecdotes and legends that Raphael and Thomas
collected in Bolivia to guide themselves in their
work were always told as if they were absolutely
true. The everyday life of the inhabitants of the
Altiplano regions is heavily influenced by the
belief in magic. Little by little Bolivia became
strange and marvellous, tinged with poetry and
populated by fantastic characters. Enchanting
when we took part in rituals, frightening when
they were told about the cruel intentions of karikari witch doctors. The project was intended to
question Thomas and Raphael’s relationship with
reality: they were surprised by how myths can come
to life when they are shared in a collective unconscious, hence that is what they strived to illustrate in their photos.

The
place Raphael and Thomas stayed
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
in
at the center of La Paz turned out
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
to
be in the heart of the witches’
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
quarter.
Lucky, when working on people’s
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
relationships
to reality in a society
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
infused
with religious syncretism! Our
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
rooms
soon resembled our neighbours’,
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
full
of magical artefacts and relics
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
with
ominous powers; we even burned a
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
“humiliation
candle” intended at their
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
unpleasant
landlord!
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX

E
C
N
E
D
EVI EWER
VI UIRED
REQ

LAST KNOWN WHEREABOUTS:
Photographer
REPORT NAME:
LIVING DSM-IV-TR
KNOWN INFORMATION:
This is an investigation on the nature of human
sexuality to show the contrast existing between
“personal fulfilment” and psychiatry. This series of photographs shows how individuals decide
to live their own lives through their own “paraphilias”. DSM (Diagnostic and Statical Manual of
Mental Disorders) is the standard classification
of mental disorders published by the American
Psychiatric Association, currently under its IV
revised edition. Paraphilias are defined in the
DSM-IV as pathological intense recurring sexual
fantasies, sexual urges and behaviours. The project
has sought a list of paraphilias that reflect different types of sexual practices, collecting scientific or anecdotal approaches that help to show
that they are possible.
Gerardo
is an artist with a different
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
background.
After 10 years of practice
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
as
an international lawyer working for
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
international
firms in the USA and in
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Europe
he has focused his creativity in
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
his
passion for photography. After an
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
extensive
career as an international
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
corporate
lawyer, Gerardo started
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
his
education
as a photographer in
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
Madrid,
Spain, where he currently lives
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
and
works. With this project Gerardo
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
proposes
an open discussion freed from
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
dogmatism
about the identity of the
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
individual
in a society with certain
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
standards.
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX
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CREDITS

Barbara Franchin - Director
Sergio Drioli - Vice Director
Michele de Facchinetti - Art Director & Organization Office
Michele Colucci - Director Assistant
Fabio Bressan - Creative Director & Video Maker
Carlo Apostoli - Multimedia Office
Giulia and Aldo Lonciari - Accounting Office
Fabrizio Bressan - Head of Administration Office
Reana Velicogna - Assistant to Administration & Production
Alessandro Offer - Head of Press Office
Federica Steinbach - Assistant Press Office
Lidia Dyal - Creative Research and Special Projects
Giovanni Ortolani - Head of Schools & Contestants Office
Matea Burmas - Assistant Schools & Contestants Office
Corrado Canulli - Head of Invitations and Entries
Giuseppe Fontani - Head of Hospitality Office
Paola Uxa - Assistant Hospitality Office
# Davide del Degan...thanks to the Director of the ITS#TEN video!!
Supporting Staff: Giulia Astolfi, Valentina Bonazza, Diego Bressan, Michela Brumat,
Marco Cepparo, Silvia Chiara, Pablo Chiereghin, Matteo Cracco, Rachel De Vito,
Federico Delise, Andrea Di Marco, Giulia Facchin, Ivan Gergolet, Pepi Gioffré, Paola
Ismaili, Marco Macchi, Massimo Maestroni, Irene Margon, Emanuela Mechi, Ettore
Melani, Mara Menini, Lorenzo Mocarini, Francesco Morosini, Manuela Spiga, Mariasole
Pastori, Beatrice Peterchiutto,Stefano Pettirosso, Irina Ranalli, Matteo Rizzardi,
Maurizio Ruoso, Joska Scekic, Alice Testa, Francesco Zenari, Barbara Zilli and
everyone who has worked for ITS.

# Renzo Rosso and all the DIESEL People... you have been there throughout the years,
you know who you are... we wouldn’t have been able to do it without you!
# YKK, thanks to Nobuo Igarashi, Takashi Miyata, Naoki Tsutsumi, Atsuko Furukawa,
Fabio Talpo, Valeria Castorina and Silva Maset
# SWAROVSKI ELEMENTS™, especially Ute Schumacher, Sandra O’Connor and Andrea Baier
# DISARONNO, thanks to Paolo dalla Mora, Paride Vitale, Matteo Marelli and John Storey
# SKUNKFUNK, thanks to Mikel Feijoo Elzo, Maia Curuchet and Cristina Gervasio
# MAISON MARTIN MARGIELA, thanks to Giovanni Pungetti, Stefano Caputo and all of
the MMM staff we have worked with
# UNICREDIT especially Sergio Cisterna and Francesca Mazzucchelli
# Everyone at DEVELON especially Lorenzo Gottin, Paolo Valentini, Marco Pietribiasi,
Fabio Perin, Giorgio dal Maso and Fabio Melen
# IQONS especially Suran Goonatilake

# F-TAPE especially Daniel Jaems and Julian Gregory
# All the staff from LANCÔME for the Make Up
# All the staff from L’ORÉAL PROFESSIONNEL for the Hair Styling
# MODAMONT especially Gilles Lasbordes and Laure Hebert
# SVA - School of Visual Arts, especially Stephen Frailey and Malcolm Lightner
# WINECIRCUS for DIECI, thanks to Roberto Cipresso
# D-LA REPUBBLICA, thanks to Letizia Schatzinger
# IL PICCOLO, thanks to Director Paolo Possamai, Alessandro Mezzena Lona and
Arianna Boria
#DESIGN 4 Rent especially Csilla Gabor
# THE TRIESTE TOWN HALL and especially Mayor Roberto Cosolini and Councillors
Paolo Rovis and Maurizio Bucci. A special thanks goes also to former Mayor Roberto
Di Piazza and former counsellor Giovanni Battista Ravidà.
# REGIONE FRIULI VENEZIA GIULIA and TURISMO FVG
# FONDAZIONE CRTRIESTE especially President Massimo Paniccia and General
Secretary Paolo Santangelo
# CAMERA DI COMMERCIO DI TRIESTE especially President Antonio Paoletti
# TRIESTE TRASPORTI
# PROMOTRIESTE especially President Guerrino Lanci
# ACEGAS APS
# All the jurors for their precious help
# All the Colleges and Academies which enrolled in ITS#TEN and all of their teachers
and professors
# All the former ITS#contestants and in particular: Takashi, Sarah, James, Justin,
Haizhen, Marcus, Remy, David, Aitor, Heather, Daniel, Heaven, Mikio, Lesley, Cathy,
Taka, Demna, Erikka, Matthieu, a huge hello to all of you who keep in touch with this
ever growing family, Martine, Slobo, Erik, Fabrizio, Teppei, Christoph, Yoshi, Tomasz,
Yang Du, Adrian, Maria Giulia, Heikki, Liam, Alice, Luigi, Mason, Saana...and way way
too many to list here!
# All of the ITS#TEN contestants
# All of the press that supports and gives space to ITS
# ITS#TEN Master of Ceremonies... thanks Vicky!!!
# Paolo Blocar for his technical support
# All of our friends who have supported us and taught us so much: thanks Jonathan
Lipitch, Sara Maino, Carla Sozzani, Erikka Kurihara, Xerxes Cook, Mandi Lennard,
Antonio Canto, Antonio and Patrizia Marras, Antonio Berardi, Benedetta Barzini,
Bianca Maria Piccinino, Raf Simons, Paolo Steinbach, Deanna Ferretti, Bernadette
Wittmann, Maria Luisa Frisa, Nicola Giorgi, Cecilia Dean, Mikhail Kusnirovich,
Jerome Hanover, Angelo Flaccavento, Raffaella Bianchi, Valentina Maggi, Ted
Polhemus, Elisa Palomino, Laura Lusuardi, Domenico Redavid, Franco di Lauro, Viviana
Valente, Rosella Gerbini, Vadim Gregorian, Angelo Pannofino, Michele Lupi, Andrea
Bocchiola, Sergio Zafferini, Ervino Zotti...and all the others...you are all important!

# Fashion Show Director and Choreographer Rosemary Ferrari at STUDIO FERRARI and
her assistants Giulia Vicini, Eleonora Ardenghi, Luciano Pasini and Guelfa Rugarli
# PIANO B for the Production, especially Mario Viscardi, Giovanni Marcolini,
Gianluca Sottile and Giulia Miglioli
# STS especially Alberto Pasqualini
# Giampaolo Bruzzese and all his staff at NEW LIGHT
# Franco Comanducci and all the staff from DILIGENZA
# Belinda De Vito for the amazing production design and set-up of the location
# Elena Greco and Nicola Pipan for the realisation of all the scenographic elements
# All the models and dressers
# Photographers Ennio de Marin, Giovanni Giannoni, Gianmaria Gava, Lisa Pacor,
Agnese Divo and Matteo Lavazza Seranto
# Electrosacher Djs for the ITS#TEN soundtrack and for the rest of the music...
# Maurice Andiloro and Ivan Zerbinati for their astounding performances
# Matteo Mazzucco for his wonderful stories
# AZIMUT PHOTO for their constant support
# Thanks COIN for the dummies!
# Renato Colucci for knowing everything there is to know about weather forecast.
# Gianpaolo Penco and crew at VIDEOEST
# Piero from LINEA GIALLA
# Juliet, especially Roberto Vidali, Alessio Curto and Gary Lee Dove
# Massimiliano Lacota at COOPERATIVA TRIESTINA FRA PORTABAGAGLI E FATTORINI DI
PIAZZA and all the drivers for driving everyone back and forth, back and forth, back
and forth...
# Franco Delli and Riccardo Zanelotti from HOTEL SAVOIA EXCELSIOR, Alex and Susy
Benvenuti from HOTEL DUCHI D’AOSTA and VIS À VIS, Mr&Mrs Constantin from HOTEL
URBAN & JOYCE, and all of their staff for welcoming our guests
# COMMUNITY GROUP especially Auro Palomba
# THE OFFICE, thanks Cristiana Fiandra Cambissa, Rossella Spangaro and Laura
Mervich
# GAUDEMUS especially Claudio Lauritano
# Aldo Castigliego and all the staff at GRAFICHE BIONDI
# Roger and ST’ART for invaluable support
# Massimo Garbo and TIPOLITOGRAFICA CS

designed by EVE Creative Office - Fabio Bressan
The pictures published in this volume were used by kind permission of the
photographers, of the photography archives and of the consulted magazines. Since it
is impossible to collect all of the respective reserved rights, EVE SrL apologises
for any omission and is available to satisfy any possible request of the like.
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